WORK IX ITALY,  1787-1794
It is convenient here to depart from chronological
treatment, in order to complete the account of Flaxman's
work as an illustrator. After the Dante, his next important
production was the thirty-six illustrations to Hesiod's
Works and Days and Theogony^ which were published in
London in 1817*    A few of the final drawings, with some
^            .-^.
preliminary sketches, are in the British Museum.    The
drawings had the distinction, though it did not then rank
as such, of being engraved by Blake, with whom Flaxman
kept in touch all his life. In addition to understudying
Piroli in the illustrations of the Odyssey, Blake had
engraved some of the illustrations to Wedgwood's cata-
logues, in which Flaxman's designs appeared ; and also
engraved the plates for Flaxman's pamphlet in 1799,
advocating the erection of a colossal statue of Britannia on
Greenwich Hill. The Hesiod illustrations are the best
work of their kind done by Flaxman ; and Blake, better
than Piroli, has retained the sensitiveness of line in the
drawings. Flaxman's model, especially in the T/zeogony,
seems to have been engraved gems rather than vase paint-
ings* The idyllic nature of the subject-matter suited his
taste and temperament, and he is especially happy in
weaving designs, such as The Good Race (Plate VII),
from incidents in domestic and rural life. Also, with the
call for tragedy or heroics wanting, the response of senti-
mentality which Flaxman was always ready to give is
likewise absent.
Apart from three illustrations to Cowper's translations
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